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Aims and Objectives 
 

This course explores the short story cycle as one of the most dynamic narrative forms of the 

twentieth and twenty-first centuries. Moving beyond earlier debates about whether the form 

constitutes a “hybrid” or a genre in its own right, the module approaches it as a mode of collective 

storytelling, in which meaning emerges through fragmentation, repetition, and relationality. 

Focusing on contemporary short fiction from diverse cultural and diasporic contexts, the course 

examines how interlinked stories articulate the tension between individual and community—“the 

one and the many.” Particular attention is given to how the form engages questions of migration, 

race, memory, gender, and belonging in a globalized world. 

By the end of the course, students will be able to: 

• Analyze the formal properties of the short story cycle as a composite narrative structure. 

• Apply key theoretical frameworks to close readings of literary texts. 

• Examine how short story cycles function as sites of cultural negotiation and collective identity 

formation. 

• Situate primary texts within broader literary, historical, and theoretical contexts. 

• Conduct independent research and produce a sustained, theoretically informed critical essay. 

• Communicate complex ideas effectively in both oral and written form. 

 

Course Program  

 
The course is organized into three thematic units that reflect key contemporary concerns and critical 

approaches: 

• Diaspora, Displacement, and the Ethics of Belonging  

• Race, History, and the Politics of Narrative Repair  

• Queer Urban Belonging and the Fragmented Self  

Across these units, the short story cycle is studied as a form that produces coherence through 

discontinuity, linking formal experimentation with questions of identity, memory, and social 
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experience. Primary texts are studied alongside selected theoretical materials, with emphasis on 

close reading and critical interpretation. 

 

Methodology 

 
The course is seminar-based and centers on discussion, critical inquiry, and collaborative analysis. 

Students are expected to engage closely with the assigned readings and contribute actively to class 

discussions. 

A key component is a final workshop structured around three thematic panel presentations, in which 

students present research on selected story cycles in relation to broader theoretical frameworks. This 

format encourages dialogue, comparison across texts, and the development of independent critical 

perspectives. 

Course activities include: 

• Guided close reading of primary texts 

• Engagement with theoretical frameworks and critical debates 

• Student-led presentations within thematic panels 

• Development of a research-based seminar paper 

The final paper requires a sustained critical analysis combining textual interpretation, theoretical 

application, and engagement with scholarly research. 

 

 
Assessment 
 

Assessment is based on continuous engagement and the development of independent research: 

• Seminar preparation and participation: 10%  

• Oral presentation (panel format): 30%  

• Final research paper: 60%  

The final paper (approx. 3,000 words) must demonstrate: 

• Strong close reading skills  

• Effective use of theoretical frameworks  

• Engagement with peer-reviewed scholarship  

• Coherent argumentation and academic writing (MLA 9) 
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Schedule 

 
The course meets twice weekly and consists of six sessions, delivered during the first teaching 

period (first semester). 
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